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ART 2510 INTRODUCTION TO OBSERVATIONAL PAINTING (3 credits) 
lnstructor: Miguel Alejandro Saludes 
Contact: aaaadgi@ufl.edu 
Cell: 305-519-1802 
Meeting Times/Location: T, Th 8:30am-11:30am, FAD 105 
Office / Hours: FAD 239 Thursdays: 11:45 am- 12:45pm 
 
Semester/Year: Spring/ 2016 
 
COURSE DESCRIPTION: Students will be introduced to the skills and elements of observational painting. 
The course explores the unique properties of paint as a medium and their distinction from the 
descriptive line in Drawing.  An emphasis will be placed on the use of paint and color, tonality, color 
relationships, and creating accurate representations of light on objects will be explored extensively. The 
majority of the class time will be structured around painting and sketchbook studies. There will be 
informal exercises, demonstrations, slide presentations, and discussions related to specific objectives. 
Additionally, throughout the course, students will be introduced to artists that have made an impact in 
the history of painting. Their work will be a useful visual resource during the elaboration of the class 
assignments.  
 
COURSE OBJECTIVES 
 Students who fully engage in this course will be able to: 
 
-Construct and prepare a canvas and stretcher 
-Prepare colors in a palette and understand the basic principles of color mixing 
-Perceive plane changes on forms and relate those changes to value, color, and light.  
-Understand that light, tone, and color is related to temperature 
-Comprehend that color temperature in observational painting is determined by light source 
-Determine temperature changes in transitions of light, reflected light, and light source  
-Recognize sculptural properties of paint and know how to use texture and relief in a deliberate and 
purposeful manner 
-Understand and employ painting techniques like scumbling, wet on wet, and glazing, towards the 
creation of a well elaborated painting  
-Create compositions that are thought out, intelligent, and engaging 
-Understand that a strong drawing is the foundation for a successful painting  
-Work from general to specific, and develop a painting gradually 
-Make paintings of various sizes and understand the transitions of mark making during scale changes 
-Participate in class critiques and apply input to discussions about class work or art in general 
 
TOPICAL OUTLINE: 
 
Staged Still Life 
-ln-studio still life arranged within a cardboard box 
-Goals will be to perceive and depict shape, volume, and arrange a successful composition 
 
White on White Still Life: 
-ln-studio still life constructed with white objects  
-Goals will be to see and depict subtle changes in color temperature and value in similarly colored 
objects. 

mailto:aaaadgi@ufl.edu
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Composite Still Life  
-The painting will be based partially on an in-studio set up still-life and elements borrowed from an 
external source, photography, video, drawing, imagination etc.  
-Your goal will be to integrate both elements in a successful painting. All the observation skills 
developed in the previous assignments will be required along with your imagination and your ability to 
create a painting that transcends observational reality.  
 
 
HOMEWORK ASSIGNMENTS: 
 
Sketchbook: 
-Ongoing throughout the semester 
-Students will be required to complete assigned homework which will include: still life, landscape, and 
figure studies, as well as research and ideation for in-studio paintings.  
-The goal of this sketchbook is to assist the student in understanding composition and form.  
 
Quick Sketches: 
-Prior to engaging on the final piece, students are encouraged to create quick studies of the painting in 
question, elaborated on gessoed paper.  
 
Landscape Painting En Plein Air: 
-Students are challenged to apply the principles learned in the classroom in a panting executed in an 
outdoor space.  
-Nature is the primary subject.  
 
Self-Portrait: 
-This assignment will challenge students to approach the human figure as yet another object, analyzing 
and depicting, shifts in color, value, and temperature.  
 
Grading Break down 
 
50% 3 ln-Studio Paintings 
20% 2 Homework Paintings 
10% Sketchbook 
10% Quick Studies 
10% Participation 
 
 
REQUIREMENTS & EVALUATION: 
 
1. 5 Paintings and Quick Studies (80%) 
 
CRAFTSMANSHIP/COMPLETION/WORK ETHIC- 
It takes time to make a painting. Students will explore the creative handling of techniques and materials, 
while understanding how to finish the overall form. Students will come to class early, set up, and work 
until the end of class. Any discussions, lectures, or critiques will take place after students have set up for 
the day's assignment. Students will work on two paintings at a time, one in the studio and one executed 
outside of class time. lT lS REOUIRED FOR STUDENTS TO WORK ON THE THREE IN-STUDIO PAINTINGS 
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OUTSIDE OF CLASS TIME, THIS CAN NOT BE STRESSED ENOUGH. The time spent on homework paintings 
will equal the time spent on in studio assignments.  
 
2. Sketchbook (10%) 
INVENTIVENESS/EXPERIMENTATION 
New and unusual approaches often lead to discovery in your work, so demonstrate your willingness to 
move beyond basic requirements and boundaries. Students must take risks. The sketchbook must be 
worked on consistently, I will periodically flip through your sketchbooks to evaluate your progress. 
 
3. Participation (10%) 
STUDI0 - Participation, support, and respect in all phases of this course are imperative. The class 
dynamic depends on the group's energy, initiative, attitude, productivity, and willingness to get 
involved. Students are expected to participate in a responsive manner during studio time. Students are 
expected to clean up as well as practice safe and thoughtful use of materials, tools, and facilities. 
 
CRITIQUE - Students will prepare questions, solicit responses, and encourage constructive criticism 
during group discussions and critiques. Students will also consider comments (take notes in your 
sketchbook during discussions) using any and all to gauge the effectiveness of their work. It is expected 
that students will be able to allow the evolution of ideas to influence formal and conceptual choices in 
their work. Development as an artist hinges on an artist's ability to make effective choices and express 
ideas clearly. 
 
GRADE EXPECTATIONS. 
A = Superlative work: Careful attention to craft and presentation. Intent and execution of the piece work 
together in a significant and original way. The work goes beyond merely solving the problem. One who 
performs at this level is visibly outstanding, in every respect. 
 
B = Above average: Solution to the problem and idea well planned. The work is well executed and goes 
beyond merely solving the problem. This is an honorable grade. 
 
C = You have solved the problem: The requirements of the problem are met in a relatively routine way. 
Solid average work. 
 
D = lnadequate work: The requirements of the problem are not addressed. The piece represents 
careless and /or incomplete effort. Some criteria met but the work is substandard. 
 
F = Unacceptable work and effort.  
(A "C" represents satisfactory work, regular attendance, and successful accomplishment of the course.) 
Overall effort and general attitude towards your work, and improvement during the semester will factor 
into your grade. Assignments will be evaluated according to the following criteria: 
 
1. Successful resolution of the assigned problem  
2. lnitiative - scope of undertaking. Did you challenge yourself?  
3. Craftsmanship, neatness and attention to detail 
4. Inventiveness 
5. Overall artistic design 
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Grading Scale: 
A (100-95) / A- (94-90) 
B+ (89-87)/ B (86-82)/ B- (81-80) 
C+ (79-77)/ C (76-72)/ C- (71-70) 
D+ (69-67)/ D (66-62) D+ (61-60) 
F (59-0) 
 
UF GRADING POLICY 

 For thorough information about the University of Florida’s grading policy and Grade Point 
Average breakdown, please visit the site: 
https://catalog.ufl.edu/ugrad/current/regulations/info/grades.aspx 

 
UF SCHOOL OF ART AND ART HISTORY GRADING POLICY 

 Please Note: A grade of C- or below will not count toward major requirements. 
 

ATTENDANCE POLICY  

 Attendance is mandatory. Each student is allowed three unexcused absences.  

 Late arrivals will be marked tardy; leaving early will also be noted. 1 letter grade will be 
deducted from the final grade for each absence after three.  

 lt is your responsibility to see that the record is corrected from an absence to a tardy if you are 
late.  

 lf you miss more than 6 class meetings, you will fail the course.  

 Announced changes to the course calendar, demonstrations, or general classroom critiques 
demand your presence; compensatory work of another kind cannot be accepted in lieu of 
missed instruction in this area. 

 
A missed class does not constitute an extension of an assignment. Missing critique makes the 
assignment which was under critique grade be reviewed for 50% of its original grade (lateness will be 
calculated first, then 50% less). Attending class unprepared for a discussion, critique, workday, or 
presentation will be considered an absence. Any three late arrivals or early self-dismissals will count as 
one absence. You are late if you arrive to class after your name has been called when role is taken.  
 
LATE WORK POLICY  

 Assignments are due when indicated by the instructor.  

 Late assignment will drop 1 letter grade per class period that is late.  

 An assignment more than 3 days late will receive an F.  
 

 
HEALTH AND SAFETY POLICY 
This course will adhere to the School of Art and Art History's Health and Safety Policy which will be 
reviewed in class. AII students are required to sign and submit to the office (FAC 103) the SAAH Health 
and Safety Student Signature page. The handbook and the signature page are located at: 
http://saahhealthandsafety.weebly.com/  
 
APPENDIX C: Health and Safety Area Specific lnformation: Painting 
 
 

https://catalog.ufl.edu/ugrad/current/regulations/info/grades.aspx
http://saahhealthandsafety.weebly.com/
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Area Rules 
All users of the studio classrooms are expected to follow studio guidelines at all times. lf you have any 
questions, ask your instructor. 
 
• Follow all SA+AH Health and Safety handbook guidelines.  
• Follow the SA+AH Satellite Waste Management Chart in the classroom and other health & safety 
guidelines posted for your media. Keep the Satellite Waste Management Area (SWMA) clean and 
organized. Follow the SWMA guidelines posted.  
• Do not prop classroom doors. Doors are to remain closed to ensure the building HVAC and ventilation 
systems work properly.  
• FAD 105 and 107 are solvent free rooms. There is no ventilation in these rooms.  
• Material Safety Data Sheets (MSDS) are available in each SA+AH work area.  
• Keep solvent fumes to a minimum by covering containers in use.  
• Clean up after yourself.  
• No hazardous materials down sinks.  
• Store all flammables in the flammable cabinet, Keep flammable cabinet closed at all times.  
• All hazardous material (many art supplies) containers must be marked with your name, contents and 
date opened by using the white labels provided at the SWMA area at the MSDS boxes.  
• All Hazardous Waste must be labeled with the yellow labels found at the SWMA (use this label when 
item is designated as trash).  
• Any unmarked containers will be disposed of without notice.  
• Practice best practices for material handling. If you have questions about a material, ask your 
instructor for guidance.  
• If you bring an item into the classroom, be sure you have the MSDS form filed for the material used.  
• No aerosol cans may be sprayed in any classroom/studio in the SAAH. A spray booth is located in FAC 
room 211A.  
• Wear nitrile gloves when handling hazardous materials. These are provided in your classroom studios.  
• Remove all trash that does not fit in trashcans to the dumpster on the south side of FAC. Any trash 
that does not fit in the trash can must be immediately taken to the dumpster. All oversized trash (has 
any length that exceeds 4 feet in any direction) must be taken to the dumpster on the south side FAC 
and placed beside the dumpster in the area designated for oversized trash. Broken glass must be packed 
inside paper and labeled on the outside as broken glass and walked to the dumpster. Glass with 
hazardous materials must be wrapped, labeled with a filled out yellow hazardous waste labels and 
placed in the blue bin at the SWMA. The trash guidelines are to ensure the safety of anyone 
encountering the trash. Liquids, medical waste, yard waste, appliances and pallets are prohibited from 
disposal in the dumpster.  
• No eating, consumption of alcohol or smoking is permitted in the studios.  
• Clean up after yourself- wipe down surfaces (easels, drawing boards, stools with a wet towel).  
• Do not block doorways.  
• Do not block access to lights.  
• Do not remove furniture from rooms or borrow furniture from rooms without permission from the 
area coordinators.  
• Do not create “daisy chains” with multiple electric cords.  
• Store all flammables in the flammable cabinet. Keep flammable cabinet closed at all times.  
• Follow guidelines for oil based brush cleaning found at each SWMA.  
• First aid kits are found in each studio. Notify your instructor if supplies are low.  
• Locate the nearest eyewash unit and familiarize yourself with its functions.  
• Report any safety issues IMMEDIATELY to your instructor.  
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• All courses must engage in an end of the semester clean up.  
• In case of emergency, call campus police at 392-1111, you are in UF  
Fine Arts Building D (Building # 269), and then give the operator your location (room #). SA+AH 
 
 
SA+AH CONTAINER POLICY 
 
There are 2 types of labels used in the SA+AH-- yellow and white. Both labels are found at the red MSDS 
box and are supplied by the SA+AH. Each is used for a different purpose.  
 
White:  
All new and or used product in containers (hazardous or what might be perceived as hazardous -i.e. 
watered down gesso, graphite solutions, satellite containers of solvents, powders, spray paints, fixatives, 
oils, solvents, etc…) must be labeled within the SA+AH to identify their contents. Labels can be found at 
the MSDS box in each studio and work area. All containers must be marked with your name, contents 
and date opened. All secondary/satellite containers for hazardous materials must be marked with 
content, your name and the date opened. All unmarked containers will be disposed of with no notice.  
 
Yellow:  
WHEN HAZARDOUS ITEMS ARE DESIGNATED AS WASTE.  
All containers must have a yellow label identifying the contents that are designated as trash for weekly 
EHS pick up.  
- Flammable solid containers (red flip top) must have a yellow hazardous waste label on the outside 
(top).  
- 5-gallon jugs must have a yellow hazardous waste label on the outside.  
- Fibrous containers must have a yellow hazardous waste label on the outside (top).  
- Each item in the blue bin must have a yellow hazardous waste label.  
  
Note: Hazardous Waste labels should include all constituents in the waste mixture as well as an 
approximate percentage of the total for that item and must add up to 100%. Labels should also include 
the Bldg. and room number of the shop generating the waste along with the Waste Manager for your 
area; this is located on the SWMA sign posted at the sink or at the Waste Management Area.  
 
SAFETY: The studio is for your use outside of class time. You will be given the combination to the studio 
and are expected to follow studio guidelines at all times, Do not work alone in the rooms. The closest 
telephone is on the second floor/SE corner. There is a first aid kit in each room as well as a sharps 
container for your use. 
 
STUDIO USE: Please read and respect studio use guidelines posted in classrooms. Do not pour solvents 
down sinks, Fixative must be sprayed in the FAC 2nd Floor spray booth-NO exceptions. Each student is 
responsible for assisting in studio clean-up. Your instructor will assign you a duty. The classroom should 
be organized at the end of each class l0 minutes prior to the beginning of the next class with the help of 
all students enrolled in the course. Keep all newsprint pads closed while in storage with bull clips. 
Keep all portfolios closed with bull clips at all times while in storage. 
 
LOCKERS/STORAGE: The SAAH is not responsible for items in lockers. Please watch for posted signs on 
lockers regarding their use. Each student must share a locker with two students. You are responsible for 
keeping the locker form attached AT ALL TIMES to your lockers. Lockers will be cleaned out at the end of 
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each semester. When storing materials you must write your name on everything with a black marker, 
the course you are in and the instructor’s name. The SAAH is not responsible for items left in 
classrooms. 
 
ACADEMIC HONESTY POLICY: This course will follow the University's honesty policy found on-line at: 
https://catalog.ufl.edu/ugrad/current/advising/info/student-honor-code.aspx#honesty 
 
ACCOMMODATION FOR STUDENTS WITH DISABILITIES: Students requesting classroom accommodation 
must first register with the Dean of Students office. The Dean of Students will provide documentation to 
the student who will then provide this to the instructor when requesting accommodation. The ADA 
office (www.ada.ufl.edu) is located in Room 232 Stadium, phone (352) 392-7056 TDD 846-1046. 
 
COUNSELINC SERVICES: The university offers counseling services and mental health services, please 
refer to http://www.counseling.ufl.edu/cwc/hours-and-location.aspx, phone (352) 392-1575, Peabody 
Hall. 
 
ADDITIONAL POLICIES FOR STUDENTS: Students in the SAAH must turn off beepers and cell phones 
during class.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 

https://catalog.ufl.edu/ugrad/current/advising/info/student-honor-code.aspx#honesty
http://www.counseling.ufl.edu/cwc/hours-and-location.aspx
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MATERIALS LIST: 
 
-Sketchbook 
 
Paints: 
-Zinc White  
-lvory Black 
-Cadmium Yellow (hue) 
-Yellow Ochre 
-Burnt Sienna 
-Cadmium Red Light (hue) 

-Alizarin Crimson 
-Ultramarine Blue 
-Pthalo Blue 
-Burnt Umber 
-Dioxazine Purple 
 

 
This is the minimum palette that students will need. You may choose to substitute your personal choices 
for these pigments later in the semester, but you must have a warm and cool of each basic hue. Student 
grade pigments will work best for our purposes. 
 
MEDIUM: 
-Neo Megilp, Liquin, or Alkid Type Painting Medium 
-will be provided when available 
 
BRUSHES. 
-White Hog Bristle (No Camel, China, Sable, Bristlette, or Sabeline) 
-Have at least one of: #1, 3, 4, 6, and B in 'longs", "filberts", or "rounds", Not 'brights" 
-2" or larger "house painting" brush for gesso application 
 
BRUSH CLEANINC SOLVENT: At least one quart of Artist “Gamsol” solvent will be provided to you, USE 
NOTHING ELSE!!! 
 
PALETTE: 16"x16” single strength window glass may be provided to the students, see instructor. Back 
the piece of glass with a heavy weight piece of chipboard, masonite, plywood, or cardboard. Tape the 
edges to fasten the glass to the backing board. 
CANVAS: Students will be required to purchase canvas per assignment. Minimum sizes will be declared 
per assignment. lndividually you can choose to purchase pre-stretched canvases or stretcher bars and 
canvas that you will stretch. lt will be required that each student stretch at least one canvas during the 
semester. 
 
SPECIALTY PAPER: 3 sheets of Rives BFK White (22"x 30"), primed 3x's.  
 
MISCELLANEOUS MATERIALS : 
-Quart Acrylic Gesso-will be provided when available 
-Palette Scraper: Retractable single edge blade 
-Palette Knife crooked blade for scraping and mixing 
-Solvent Container: 2 "Large" jars or containers with lid 
-Painting Medium Container: Small jar or container W lid 
-Roll Paper Towels 
-Cotton Rags 
-Bar or container of soap 
-Staple Gun 
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-100-grit sandpaper 
-Masking Tape 
-Drawing Pencils: 2h, h, hb, b, 2b, 3b, and 4b 
-Art-gum eraser 
 
 
 
WEEKLY SCHEDULE: 
 
1/5 Tuesday  
First day of class, introductions, go over syllabus, studio safety discussion, and informally 
introduce first assignments including required materials 
 
1/7 Thursday 
Presentation of principles of Composition.  
-How to enter the painting?/Finding a focal point, Navigating the painting, Movement and 
Direction, Hierarchy, Rythm and Repetition, Variety, Balance, Lines, Contrast, Unity, Harmony.  
-Rule of Thirds, Rule of odds, Rule of space 
-Exercise of favorite paintings to explain  
-Exercise, drawing of still life based on knowledge discussed in presentation.  
 
1/12 T 
-Watch first part of still life documentary 
-Demonstration on drawing, composing. Application of rule of thirds and main principles 
discussed in previous class. Go over proportion, and explain main rules of perspective. 
-Outdoor exercises on perspective  
 
1/14 Tr 
Bring materials for first still life assignment: 
-Watch second part of still life documentary.  
-Canvas stretching demonstration, gessoing canvas and paper 
-drawing exercises 
-make them set up a still life, then draw it following those rules 
 
1/19 T 
Make sure students bring their boxes and objects. 
Spend beginning part of day organizing still lives into composition. 
Sketch exercise in search for a good composition 
Palette technical discussion, still life quick studies, painting and color theory discussion 
LAST DAY TO GET YOUR BRUSHES, PAINTS AND REST OF MATERIALS. 
 
1/21 Tr 
Introduction to First Still Life Assignment 
-Students need to have already set up their still lives and found their preferred composition in 
order to begin painting.  
-Still life quick studies 
 
1/26 T 
Cardboard box Still Life, sketch preparation for final painting 
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>>> 1/28 Tr 
Staged Still Life, begin painting. (3 WEEKS) 
 
2/2 T 
Work Day 
 
2/4 Tr 
Work day 
2/9 T 
Work Day 
 
2/11 Tr 
Work day 
 
2/16 T 
Sketchbook Check #1 
Work Day 
 
>>>2/18 Tr 
Critique Staged Still Life (3 WEEKS) 
lntroduction to White on White Still Life and Slide Presentation and beginning sketches 
>>>Introduction to Plein Aire Homework 
 
2/23 T 
Continue sketches 
Work day 
 
2/25 Tr 
Work day 
 
3/1 T  
SRPING BREAK 
 
3/3 Tr 
SPRING BREAK  
 
3/8 T 
Work day 
 
3/10 Tr 
Work day 
 
3/15 T 
Work day 
 
3/17 Tr 
Work day 
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3/22 T 
Work day 
 
>>>3/24 Tr 
Critique White on White Still Life 
>>>En Plein Aire Homework Due 
>>>lntroduction to Composite Still Life (3 WEEKS) 
 
3/29 T 
Work Day 
 
3/31 Tr 
Work Day 
 
4/5 T 
Landscape due with small crit 
Work day 
 
4/7 Tr 
Work day 
 
4/12 T 
Work day 
 
4/14 Tr 
Work day 
 
4/19 T 
>>>LAST DAY OF CLASS Critique Composite Still Life. 
>>>Self-Portrait Homework Due 
Submit Portfolio of all your work for evaluation and final grading.  
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ASSIGMENT RUBRICK AND DESCRIPTON 

 

ART2510 Spring 

Staged Painting Assignment Sheet 

Deadline: February 18 

 
This first project will help you familiarize yourselves with the texture, feel, and malleability of oil paint. 

With a limited palette you will be challenged to capture a successful composition with a wide range of 
values. Your observational skills will be put to the test, as you will be required to translate a three 
dimensional space into a two dimensional one, with attention to realism, accuracy, and detail. 
 
I will be grading you on the following criteria: 
 
Composition 35 

-A successful composition makes the best of your surface. Objects should be arranged in a way that 
address every quadrant of your work. Remember the rule of thirds. The inclusion of large areas of 
negative, empty space in your composition might result in disbalance. 

-Balance is indicated by a proportional distribution of elements throughout the surface so that no 
side, left or right, top or bottom, feels significantly heavier than the other. Shapes indicate weight but so 
can values, color, and texture. 

-A successful composition contains a hook, an attention grabber, a focal point where the eye is invited 
to enter the painting. It then provides a structure, or hierarchy that allows the observer to explore the 
image from one place to the other. You must be in control of this. It is your power to indicate how the 
audience should enter your piece and explore it. An ideal composition will create a cycle that will keep 
the observer engaged for a longer period of time, allowing the eye to move from your last element of your 
hierarchy to your hook, and so on. Lines are powerful in indicating this structure, so be very aware of 
them. Avoid lines or arrangements pointing away from the surface, as this gives the eye an easy exit from 
your composition. 

-Rhythm, pattern and repetition are additional elements that add to the quality of your composition. 
 
Contrast/ Value 25 

-Your painting should reflect a comprehensive range of values proportional to those seen in the real 
still life. This includes a minimum of your brightest lights, your mid-tone, and your darkest shadow. To 
avoid confusions it is recommended that you indicate these three main values early on in your painting. 
Pre-mixing is also essential in getting your values right. 
 
Proportions/ Perspective 25 

-This criterion addresses the success of your drawing, the structure and foundation for your painting. 
Be aware that most of the objects you are painting derivate from geometric shapes and are symmetrical. 
They are also subject to the effects on perspective. I will be looking for inaccuracies on your drawing of 
their shape. 
 
Paint Application, Mixing, Craftmanship 15 

-In this last section I will be assessing your overall approach and attitude towards the painting; your 
discipline, perseverance, and time spent in the project. I will be looking for areas of badly mixed paint, 
which might read as ‘mud’. This indicates a hasty and careless mixing job in the palette, or a careless 
brushwork in the surface, resulting in an undesired mixing of two colors or values. 
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-You must also strive for a variety of brushstroke, using larger brushes in the beginning and moving to 
smaller sizes as the painting progresses. Remember to work from general to specific. A painting done with 
one brush might result in overly repeated marks which kills the quality of the work. To attain a range of 
brushstrokes observe the direction of your lines in the composition, and attempt to replicate them on 
your strokes. Go around the objects following their natural shapes to indicate their volume. 

-Finally, I will be looking for your craftsmanship, which will assess the building of your stretchers, the 
stretching and gessoing of your canvas, and your painting itself. A rushed painting might result in many 
problems, including a bad craftsmanship. So take your time and invest as much time as the painting needs. 
 
Assignments will be evaluated according to the following criteria: 
  
1. Successful resolution of the assigned problem/ Completeness 
2. Initiative - scope of undertaking. Did you challenge yourself? 
3. Inventiveness/ input of time and effort into the resolution of the problem 
4. Craftsmanship, neatness and attention to detail. 
  
95-100 points [A] Superlative work: Careful attention to craft and presentation. Intent and execution of 
the piece work together in a significant and original way. The work goes beyond merely solving the 
problem. One who performs at this level is visibly outstanding, in every respect. 
  
94-80 points [A-/B+/B/B-] = Above average: Solution to the problem and idea well planned. The work is 
well executed and goes somewhat beyond merely solving the problem. The work, however, might be 
lacking decreasing level of completeness, time and effort, challenge, and craft. This is an honorable 
grade. 
  
79-70 points [C+/C/C-] = You have solved the problem, however, by just meeting the minimum 
requirements. The work is of average nature. It reflects a lower input of time and effort, resulting in 
poor craftsmanship, execution, and resolution of the problem. 
  
69-60 points [D+/D/D-] = Inadequate work: The requirements of the problem are not addressed. The 
piece represents careless and/or incomplete effort. Some criteria met but the work is substandard. 
  
59-0 points [F] = Unacceptable work amounting to an insufficient input of time, energy, craft, and an 
inability to meet the requirements and solve the problem altogether. 
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ART2510 Spring 

White Still Life Assignment Sheet  
Deadline: March 24 
                                                          

This project will measure your ability to identify and capture the subtle variations of color and 

temperature (cool and warm tones) that occur in white objects. You will also be required to apply the 

knowledge you have learned from the previous project in terms of composition, proportions, value and 

color mixing. 

Things to keep in mind: 

Composition: make sure you are taking advantage of the entire surface. Watch for large empty areas in 

your surface. If in doubt divide your plane in a grid of four rectangles in order to make sure that each 

one is being addressed properly. In terms of balance, dissect the picture plane with a central line and 

analyze the objects on both sides. Are they equally spaced and balanced? 

Proportions: Play close attention to the shape and size of your objects in relationship to each other. 

When drawing a complex object it helps to simplify it. Break it down into simpler geometric shapes. 

Most objects are symmetrical, therefore, when you are drawing the object it helps to divide it in two. 

Think in terms of balance again. Are the two sides similar? 

Perspective: You are looking down into your still life. That means the shape of your objects will be 

significantly affected by perspective, which in the visual arts is the effect that helps you capture the 

essence of a three dimensional object in a two dimensional plane. The object’s height, width, and depth 

and its position in relation to other objects are the main parameters that help you establish this illusion. 

Color Palette and Color Mixing 

From the beginning of your painting, identify the different values and hues existing in each object 

and mix them in your palette. You may begin by mixing a highlight, a middle tone, and a shadow of that 

object, but eventually you will want to expand that mixture to have a wider range of values containing 

perhaps a stronger highlight and a darker one, three middle tones, and a strong and lighter shadow. Mix 

all your tones on the palette before you begin painting. That will give you a time to study the color and 

value variations with more scrutiny. It will additionally help you paint the whole thing at once instead of 

focusing on specific areas. Remember that a successful approach to painting is to work from general to 

specific. That means addressing every part of the canvas at the same time first with very general, 

gestural brushstrokes and then working more details as your painting progresses. 

This is the time for you to begin looking into art history for inspiration, encouragement, and 

knowledge. Research illuminism and impressionism, two periods during which artists began paying a lot 

of attention to color and the effects of light on the environment. Research John Singer Sargent, Joaquin 

Sorolla, Edouard Manet, and Monet. 
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I strongly suggest you watch a documentary called “Impressionism, Revenge of the Nice” by Art 

Critic Matthew Collins. The knowledge you will gather here will shed a lot of light in the concepts that 

we are discussing in this project. You will additionally learn a lot about this revolutionary time period 

which had immense repercussions on the history of painting. Here’s a link to the 

documentary: http://www.youtube.com/watch?v=1Lasn54lPsE 

Scumbling, Glazing 

You can achieve different textures by using a dry brush technique called scumbling, in which you dip 

the brush in paint, then wipe some of the paint with a rag, and use the brush as a “pencil or charcoal” to 

gradually build a color into the surface. Glazing is also a technique in which colors and surfaces are built 

gradually by intercalating transparencies or glazes, which are achieved by using higher concentrations of 

medium with paint. 

Fat over Lean 

Remember, as you build up your painting, each layer has to get “fatter” with a higher proportion of 

medium added to it, which will make it more flexible and resistant to cracking. You begin with lean 

layers using gamsol. Then you use less gamsol and more pure paint. Then you might decide to use pure 

paint for a layer before you start adding medium to it. Eventually with every layer you build you will 

increasingly add small proportions of medium for more flexibility. If you were to add a leaner layer of, 

for example, pure paint, on top of a more flexible layer of paint with medium, or worse than that, a layer 

of washed up paint with gamsol, on top of a layer of pure paint, know that this layer, and everything on 

top of it will eventually crack and collapse.  

Scale 

You may build the stretcher, or you may buy the canvas. NO SMALLER THAN 18X24 

With all this said, here’s the grading criteria 

Composition 25 

Value 25 

Proportions/ Perspective 25 

Color Mixing 25 

For a total of 100 points. 

 
 
 

 
 

http://www.youtube.com/watch?v=1Lasn54lPsE
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ART2510 Spring 

Composite Painting 

Deadline: April 19 
 

Based on partial still life set you are to use the reference of a separate object(s) as an additional 
component to your painting. The goal is to integrate in a natural manner, your chosen object with the 
still life set up in the classroom, You will need to pay particular attention to color characteristics 
(value/inrensity) and Object orientation between the actual still life and your added object/element. 
 
Grade/evaluation will be measured against how successfully you demonstrate: 
 
-Object integration into scene, how well it/they fit into final painting — proportion, shape, placement 
(1/3 of grade) 
-Evidence of light play (light/dark cast shadow) from each object in scene (1/3 of grade) 
- Pictorial harmony via paint application and brushwork (1/3 of grade) 
 
Size of this painting is to be no smaller than 16 x 20 inches. 
 
Things to consider as you work: 
 
-Matching color intensity in still life to your additional components. 
-Orientation and how well your outside element sits in space in relation to still life...do they sit in the 
same space? 
-Proportion: how big or small is your "outside" element in relation to the rest of the scene. 
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ART2510 Spring 

Plein Aire Landscape Painting Homework 

Deadline: March 24 
 

Painting outdoors didn’t become possible until the nineteenth century, a time when the 

technological advances of the Industrial Revolution made possible the mass production of paint and its 

storage in aluminum tubes. For the first time in history artists could afford to buy pre-mixed paint, which 

spared them of the trouble of having to grind their own pigments. The tubing of paint additionally made 

it very transportable and prevented it from drying up. Before, painters had to grind their pigments as 

they needed them, otherwise they would “oxidize” and dry up. The paint tube got rid of this problem 

and allowed artists to store paint. The industrialization of paint was in part a major influence in the 

revolutionary movements that took part during the 18th century, including Romanticism, Realism, 

Illuminism, and Impressionism. During this period artists began painting outdoors, exploring for the first 

time the effects of light on the environment. The results where glorious. The documentary 

“Impressionism, Revenge of the Nice” will nurture you with enough knowledge about this era. Please 

watch it, you can find it on Youtube. 

 I made this brief introductory paragraph to help you gain a historical background and an 

appreciation for the things we now have and which we tend to take for granted. 

For this project you will paint a landscape. The purpose of this assignment is to help you expand 

your knowledge and experimentation with light and color. 

Composition and value should be by this point third nature and a must, always a must in your work.  

You must consider depth in your painting by including at least three planes in space: a foreground, a 

middle ground, and a background. There should be elements occupying these spaces in order for our 

eyes to travel back into the illusory space. Additionally, locate your horizon line and make sure not to 

place it on the horizontal center of the canvas. Instead, displace it above or below it to avoid dissecting 

the canvas in half with your composition. Also avoid including objects that might dissect your canvas on 

its vertical axis, ex. tree trunks, branches, etc. 

You must also strive for balance and harmony. Make sure that you don’t include big areas of empty 

space that doesn’t contribute anything to the composition. You must give the viewer a structure within 

the painting to allow the eye to navigate the whole plane. Remember that you should be in control of 

the way we navigate it. This structure can be created by using patter, rhythm, and repetition of lines, 

shapes, and colors around the piece, giving a sense of harmony to the work. 

Light might be the most challenging element on this task, because it will be changing constantly. 

Consider the weather before you embark on the experience. If there are chances of rain, then you might 

need to consider another day or location. Sunny cloudless days are ideal because your light will change 

less. Shaded areas tend to be consistent throughout the day. If you are picking a sunny spot, be aware 

that the shadows projected will move and change, so be willing to change the painting along. 
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The best advice I can share with you when painting nature is to stay open. Be willing to make 

changes as you go. It also helps to take a mental picture of the place so you are not overwhelmed by the 

movement of leafs, branches, and water. 

Be ready for unexpected wind blowing bugs, dirt, grass, and leaves into your wet painting surface! 

The light will be changing all the time, everything will be in motion. You will have to train your mind to 

look for general shapes instead of detail. 

You don’t have to change things on your painting as they change in real life. Instead you will stick to 

one look, one light source, one color scheme and you will continue using it. 

You will begin the painting by tinting the surface as usual with a washed up layer of paint (I suggest 

sticking to burnt sienna because it gives you a complementary red for the greens) and you will construct 

your drawing emphasizing areas of highlights and shadows. Then you will proceed to add color right on 

top and build the painting in a quick manner. 

Do not get frustrated. Be patient and observant. 

Oiliness: If the surface you are working on becomes so wet as to impede you from adding more color 

mixtures to the surface, you must then stop and come back another time. This shouldn’t happen if you 

don’t use too much paint. 

Color Palette: For this project it is imperative that you mix your colors first on your palette, with all their 

value variations so you don’t have to stop as much to mix, which will kill your momentum. Efficiency and 

speed are the keys here since light will be changing throughout the day and with it the colors and values 

of everything around. Although I won’t be limiting your palettes, consider combinations of Yellow Ochre, 

Cadmium Yellow Medium/Light, Ultramarine Blue, Pthalo Blue, Alizarin Crimson, Cadmium Red Medium, 

Burnt Sienna, Titanium White, and Zinc White. Variations of Ultra, Ochre, and Cad yellow make great 

organic greens. Ultra and Siena make nice neutral brows. 

Note: No pre-mixed greens allowed here. You are required to mix your own this time. 

-Consider also using your palette knife and the back of your brush as tools for painting and drawing into 

the surface 

-Keep your gestures open and loose. Look at the lines existing in nature and try to picture movement, 

and replicate it with your hand. Avoid repetitive marks all over. 

 

Scale: No smaller than 9x12 

Surface: canvass bought or built by you.    
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Other things to research for this project: Atmospheric perspective, sfumato, John Constable, Caspar 

David Friedrich, JMW Turner. 

Documentaries to watch: 

  

Simon Schama’s The Power of Art: Turner 

http://www.youtube.com/watch?v=jcViBx_j9G4 

Impressionism Revenge of the Nice 

http://www.youtube.com/watch?v=1Lasn54lPsE 

  

A final note: I strongly advice against procrastination on this project. Weather is unpredictable. 

Leaving this project for the end will only jeopardize your chances of doing it at all, and of making a good 

successful painting. Also note, do not paint from a photograph. I will be able to tell the difference very 

easily. 

  

With this said, have fun and be aware of your surroundings all the time. If alone, make sure the 

environment is well populated and safe.  

Grading Scale: 

Composition: 35 

Value/Contrast: 30 

Color Mixing/Paint Handling: 35 

  

Grade worth: 100 points, which amounts to 30% of Final Grade 

 
 
 
 
 
 
 
 
 
 

http://www.youtube.com/watch?v=jcViBx_j9G4
http://www.youtube.com/watch?v=1Lasn54lPsE
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ART2510 Spring 

Self-Portrait Painting Homework 

Deadline: April 19 
 
Objective: 

For this last project you will need a mirror and a well-defined source of lighting. (Note, values in the face 

are harder to notice when the lighting is equally distributed throughout the room. A direct source of 

lighting like a nearby window or a lamp will highlight the sculptural form of your face better). With this 

said, if you want to challenge yourselves by painting your self-portrait without a direct light source, you 

better capture the value and tonal subtleties that will occur. 

Composition: When painting yourselves avoid leaving out large areas of negative space. Make 

preparatory sketches to guarantee the quality of your composition. On these sketches you should also 

study the impact that lighting will have on your painting. 

Color Mixing: Though getting your skin tone might appear impossible, it isn’t too hard. Play with 

combinations between yellow ochre, burnt sienna, and alizarin crimson will give you a good range of 

flesh tones. You can use ultramarine blue to neutralize saturated colors and to get subtle variations of 

blues and greens that occur on the skin. Use zinc white for lighting up tones.   

Construction of the painting:  

I suggest you start with toning the canvas then doing a detailed drawing of your faces, taking into 

consideration the proportions of your features.  

When the drawing is done you should indicate, perhaps using geometric shapes, the shaded planes 

of the face. Look for shadows in the eye sockets, the sides of the nose, under the nose, the top lip, under 

the bottom lip, on the sides of the forehead and on the sides below the cheekbone. Your neck will also 

have shadows similarly distributed as in the face, look for those planes.  

You’ll find light areas usually on the forehead, the bones where the eyebrows are, the bridge and 

the tip of the nose, the bottom lip, the chin, and the cheeks.  

Look for redder fleshy tones around the cheeks, on the lips, and on the nose. These are areas where 

there is more concentration of blood.  

Look for greens and blues on the sides of the face, under the lips, to the sides of the nose bridge, on 

the forehead, and in the neck.  

The hair is also a three dimensional object subject to shadows, midtones, and highlights. I suggest 

you block it with general patches of shades and color as you would the entire face.  
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The background:  

I will give you freedom to define the background as you wish. You could choose to depict a 

simplified version of what is happening directly behind you, or you could further abstract it in a general 

tonal area. Whatever you choose to depict, make sure that it helps define a successful composition.  

 

Grading: 

Composition: 35 

Value/Contrast: 30 

Color Mixing/Paint Handling: 35 

  

Grade worth: 100 points 

 


